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¢« Ex fumo dare lucem
¢ Cogitat, ut fpeciofa dehinc miracula promat.”’ Horace,

¢ Sometime we fee a Cloud that’s dragonifh,
“ A Vapour fometime like a Bear, or Lion,
‘¢ A tower’d Citadel, a pendant Rock,
<« A forked Mountain, or Promontory,
<¢ With Trees upon’t, that nod unto the World,
«« And mock our Eyes with Air.”

Snarese. Anf. and Clegp. AS IV, Scene IL
¢ 'This is an Art

¢¢ Which does mend Natare, change it rather; but
¢« The Art itfelf is Nature.” SHAKESPEAR.
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may be prefumed, that the ufe of blotting may be
a help cven to genius; and where there is latent
genius, it helps to bring it forth,

Having thus far given to the reader an account of
the art of blotting, and urged fome arguments in its
favour ; the next matter is, to lay before him fuch
rules and examples as will be ufeful or neceflary in
the pradtice of it.

N. B. The author is apprchenfive, that the follow-
ing rules, in many places, are not fo clear and in-
telligible as could be wifhed, arifing from the difi-
culty of exprefling methods that are new - therefore
he is afraid that fome explanations are neceffary,
which he is not able to give in writing.

15 s S o uT

To make Drawing Ink.

Procure the following Articles.

Lamp-black, in a fmall barrel, from the oil-fhop.
Two or three ounces of finely powdered gum
arabic, from the apothecary ; keep this very dry.
Writing

Writing ink.
Half pint tin pot.
A middling fized briftle brufh, to be had at

the colour fhop.

Put a little of the gum into the tin pot; add
writing ink, as much as will make it a pafte; mix
it very well with the brufth. Add lamp-black upon
the point of a knife, or fhake it out of the bar-
rel a little at a time, till it becomes as thick as it
can be managed when mixed. Add a little more
writing ink, and mix it well.

B UA B I3

7o make Tranfparent Paper.

Procure the {hllowing articles.

Two or four ounces, or a pint of ftrong turpen-
tine varnifh, in a bladder or bottle, or maftic var-
nifh (having lefs fcent) from the colour fhop.

Half a pint or pint of {pirit of turpentine,

A large briftle brufh.
0 A tin
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A tin cup, as a meafure, about half the fize of

a {mall tea cup.
A quart bottle.
A pint mug.

Pour inta the quart bottle a little more than the
meafure, of the turpentine varnifh; pour into the
fame bottle, three times the above quantity of fpirit
of turpentine; fhake it,

When you are going to make the tranfparent pa-
per, pour fome of the mixture into the mug. Lay
what quantity you pleafe of fheets or pieces of the
proper paper on a large fheet of dark brown paper
or pafteboard : pafs over the upper piece on both
fides evenly with the brufh and mixture; dry it
by the fire till the fpirit of turpentine is intirely
evaporated.,
cnough when it is dry, then pafs over the fame
picces a fecond time oa one fide only, drying it

If the paper proves not tranfparent

again as betore.  Thus proceed till it is as trani-
parent as you pleale.

The proper paper for a fmall fize is the thin
poft in folio.

For a large fize---Englith fingle clephant print-
ing, or printing royal,

A copy

b 23 ]
A copy of the fore-going rule may be given to
a ftationer or printfeller, that he may make the
tranfparent paper as directed.

.U EoEi L
To form a BLOT.

Prepare the paper and materials. The proper
paper for the blots is the double demy printing.

1. Poflels your mind ftrongly with a fubje&*.

2. Take a camel’s hair brufh, as large as can be
conveniently ufed, dip it in a mixture of drawing ink
and water, which muft be of fuch a degree of light-
nefs or darknefs as will beft fuit your purpofe, and
with the fwifteft hand make all poffible variety of
thapes and ftrokes upon your paper, conﬁni?g tl}e
difpofition of the whole to the general fubje in
your mind. In doing this, care muit be taken to
avoid giving the blot the appearance of what the

painters call Effect.
# The Deferiptions of the Kinds of Landfeape Compofitions, given here-

after, will be of ufe in furnithing the mind with an ilea of a fubjech

3 Make
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3d. Make not only one or two blots on purpofe
for a prefent drawing, but provide a quantity of
paper, of the fize you pleafe, and make a number
at a time. In doing this at {eparate times, by way
of amufement, your blots will increafe to fuch a
number as will afford the greateft and beft choice,
whenever you are difpofed to make a compofition
of landfcape from any one of them. From a {re-
quent ufe of blotting in this manner, the defigner
will acquire freedom of hand, a knowledge of pro-
portion, and a facility of execution.

Thefe blots may be of two kinds; light, or dark
ones.

The firft done with a faint degree of colour;
the drawings to be made out on the blots them-
felves, without the intervention of any other paper.

The fecond fort of blots to be made with the
darkeft degree of ink, from which the drawings muit
be made out upon tran{parent paper; or on paper
not made tranfparent, placed on a frame with 4 tran{-
parent glafs, prepared on purpofe for fmall drawings,
and ftrained gauze for larger ones, to ftand
table, between the defigner and the light,

an oa

For
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For the fureft means of producing a great Varif.:t}r
of the fmaller accidental fhapes, the paper on which
you are going to make the blot, may be cr!.lrnpled
up in the hand, and then ftretched ca.ut again.

Blots may be made more or lefs lnfeﬂlgl})le or
correét, to any degrec; but they are given in this
work not in a great degree of rudenefs, that' they
may be the better accommodated to the capacity of

beginners.

RUELE IV.

To make a Sxeren * from a Blot with a Hair Pencil,
as @ Preparation for a finifbed Drawing.

1. The artift fhould firft be acquainted with
the following ufeful obfervation. LEvery lan.d{.'capt:
which is of fome extent, is capable of being divided,
more or lefs, into feveral parts horizontally, which
are fuppoled to be fituated at different diftances from
the eye; thefe may be called Grounds: that part or

: . el
* A dketch is here meant to be a landfcape drawing without fky or keeping

i | divifion
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divifion which is apparently neareft to the eye, may
be termed the fr# ground; that which is next in
diftance, the fecond ground 3 and {o on, to the farthet.
After having chofen the blot from the general col-
lection, and fixed the proper paper upon it, with
black-lead pencil draw the outlines of the figures or
animals that are intended to be introduced.

2. Mix a degree of drawing ink, almoft black,
in a cup. When the blot is taken in hand to be
made out, confider which way the general light
fhould come on the fcene moft properly, whether
from the right hand, the left hand, on the front of
the landfcape, or from the back,

3. Take the tint before-mentioned, and with ¢t
make out and improve the light and dark mafles
that appear in the firft or fore ground of the blot,
ftudying every individual form wich attention till you
produce fome proper meaning, fuch as the blot fug-
gefts.  When this 1s dry, retouch any part (efpe-
cially the trees and fhrubs, &c.) with the fame co-
lour, but with a fuller brufh. With a colour a
litrle lighter make out the mafles of the next ground.
Thus, with tints liphter and lighter, make out the

matics
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mafles of the reft of the divifions or grounds in the
dra;:ru;ﬁ the whole proceeding preferve the fpirit of
the blot as much as poflible, by taking care not
to add any thing that is not fuggefted by it, and
to leave out what appears to be unnatural..

g. The praétice of obferving a{-u.i of drawing ﬁn;gle
parts or objects, fuch as trees, thickets, wa:cer, rocks,
&c. from drawings or prints, and efpecially fr?m
nature, is very much to be recommended to begin-
ners, in order to acquire the knowledge of parts.
While the fketch is making out, plﬂ::e good prints,
drawings, or paintings, fomcthing f%xmlar to the fame
kind of fubjeét of your fketch. For tht: fame pu’:
pofe of acquiring a knowledge of parts, it would be
very ufeful to make blots of parts or bits 011113', from
pri;]ts, each in the middle of a piece of white paper,
and from thele to make out fketches on tr'anf'parant
paper, looking at the fame time on the prints from

which the blots were made.

RULE
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o finifp with a Camel’s- Hair Brufb, a Sxrrcu thar

is made out Srom a Bl:.

I. Adapt a fky proper to the landfcape, from
the colle@ion of fkies, Draw the difpofition and
fonln?s of the clouds with black-lead very faintly
PIEE:CJ,Hg the greateft quantity of clouds on that fid:
f}f' the picture where the landfcape part is loweft
m‘m_'df:r to preferve the ballance of the cumpoﬁtianf
Mix, ‘in a cup, a very light degrec of drawing ink
and. water, wafh the whole tky, except thofc parts
which are intended to receive a very bright ]i‘rht.
and let it remain to dry.  With the fame cuim:'

afs aver t . aoal 1 ]
p hofc parts again which require to be darker,

Make the colour a little darker, and retouch where-

ever it is thought proper.,  Thus proceed until the
fky is finifhed,

2, With a tint a
wath the whole Jand
are intended

little darker than the ﬂ:y-cufour
| .fc:ch, except thofe parts which
to be in the frft degree of light : re-

pent

iey ]

peat this colour as often as you think proper, on
the fime fhades, leaving fome parts every time, thefe
will produce lights of the fecond degree. Make the
ink a lictle darker, and wath the whole landfcape
again, except the firft and fecond degrees of light:
repeat this as before, leaving fome parts, which will
produce fome new lights., If there be any water in
the compofition, it may be expreffed in gradation
darker and darker in the proper parts, with the co-
lours that are at the fame time ufed for the land-
{cape.

3. When the laft tint can be ufed no longer ef-
fectually, then make the colour that is in the cup
darker, and ufc it in the fame manner as far as it
will go. At the fame time other lights will be formed.
‘Thus proceed till all the proper degrees of light are
left, and confequently all the degrees of fhade are
performed.  In the prefent fenfe, it may be faid, that
all the lights, except the brighteft, are degrees of
thade ; and all the fhades, except the darkeft, are
degrees of light.

The progrefs, from No. 2 inclufive to this place,
conduces to what is called Keeping, that is to fay,
{ubordination of lights; for this reafon, the tints or

[ colours
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colours that are made ufe of for this purpofe, may
be called the Keeping Colours.

4. Through the whole progrefs obferve the fol-
lowing neceffary rule. Whatever colour or degree
of fhade is in ufe, retain it as long as you can; that
is to fay, fhade as much of the drawing with it as
poflible before you make the tint that is in the cup
darker.

The ufe of fhading is to deftroy flatnefs to a pro-
per degree, or to diftinguith obje&s or parts from
each other, viz. the clouds from the azure of the
fky, the parts of the clouds, and alfo the parts of
the azure from cach other, the great parts of the
landfcape, the objeéts that are included in them, and
laftly, the parts of the obje@s from each other.
Let the pra&itioner add fhades to whatever he means
to relieve or bring out, or what is too obfcure or
confufed in the drawing, till all the proper dif-
tinétions are made : but at the fame time it is neceflary
he thould endeavour 1o
of thofe fhades, by confidering them, either as

Particular dark fides:

Or general fhades occafioned by the intervention
of clouds, or fome terreftrial objects ;

account for the appearances

Or

f 31 1

Or the gradation of aerial keeping brikh o
Or the colour of an obje@; that is, either as a

dark obje& compared to a light one, or a light obje&

compared to a dark one:

Or, laftly, that kind of keeping or fubordination

of clearnefs or brightnefs, and obfcurity throughout
the whole, which is the immediate caufe of the ge-

neral effect.

Deferiptions of the warious Kinds of Compofition of
LANDSCAPE.

Thale Buales which are difcover’d, not devis’d,
Are Maorore hill, huat DNature methodiz’d
Mature, like Monarchy, is boz rel’:rain‘d1 ,
By the fame Lows which firll herfelf ordain’d.

Pore.

1. Part of the edge or top of a hill or moun-
{een horizontelly, the horizon below the bottom
The horizon is the utmoft bounds of

T ity
of the view. : o
the land of a flat country, or the fea, in an unin

upted view of it to the fky.
rupted view y -
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2. The tops of hills or mountains, the horizon
below the bottom of the view.

3. Groups of obje@s on one hand, and a flat on
the other, of an irregular form next to the groups,
at a moderate diftance from the eye.

4. A flat of a circular form, bounded by groups
of objes, at a moderate diftance from the eye.

5. A narrow flat, almoft parallel and next to the
eye, bounded by a narrow range of groups of objeés.

6. A fingle or principal obje&, oppofed to the
fky; as a tree, a ruin, a rock, &c. or a group of
objeds.

7- A high fore-ground, that is to fay, a laree
kind of obje®, or more than one.

8. A water-fall.

9. Two hills, mountains, or rocks, near cach cther,
At a moderate diftance from the bottom of the view,

1c. A track, proceeding forward from the cye,
bounded by groups of objedts,

11. Objedts, or groups of objeds, placed alter-
natcly on both hands, and gradually retiring {rom
the eye. 'The horizon above the bottom of the view.

12, A flat bounded on all {ides by groups of ob-
jeds.

Near the cye.

12, A hol-

£ ]

13. A hollow or bottom. 0

14. A clofe or confined fcene, with little or no
iky.
15. A landfcape of a moderate extent between
the right and left hand, the obje&s or groups Pltﬂ.{:ﬁd
irregularly, and no one predominant, The horizon
above the bottom of the view. )

16. An extenfive country, with no predominant
part or obje& The horizon above the bottom of

the view.



